A PROPOSAL FOR THE DESIGNATION OF THE COMMODORE RALPH MIDDLETON MUNROE MIAMI MARINE STADIUM – 1964

Dade Heritage Trust submits this proposal for designation on behalf of Friends of Marine Stadium to the Historic and Environmental Preservation Board of the City of Miami to begin proceedings to designate the Miami Marine Stadium and its environs as a historic site and structure.  In accordance with the intent and purpose of the Miami City Code Chapter 23, the designation of the Miami Marine Stadium will “preserve and protect the heritage of city through the identification, evaluation, rehabilitation, adaptive use, restoration and public awareness or Miami’s historic (and)architectural…resources.”

(Sec. 23-1)

1.
General Information

Name of Resource:


Commodore Ralph Middleton Munroe Miami Marine Stadium (See copy of

Proclamation)


Location:


Rickenbacker Causeway


Present Owner:


City of Miami


Present Use:


The structure is abandoned and fenced off.  The basin is used for crew activities

by the Miami Rowing Club and other local crews as well as for boating.

Boundary Description:

The north edge of Rickenbacker Causeway to the south fifty feet north from the

 northern water’s edge of the basin to the north fifty feet east from the eastern

 waters edge of the basin to the east and the floating island at the western mouth

 of the basin to the west.  (See aerial perspective of master plan and marine

 Stadium proposed plan from the feasibility study and master plan by Ralph H.

 Burke Inc., 1962)


Classification:

Historic site, Historic structure.

2.
Application of Criteria for Designation:

The Commodore Ralph Middleton Munroe Miami Marine Stadium and its

environs has significance insofar as it relates to the historic, cultural, aesthetic and

 architectural heritage of the city and state and perhaps the nation.  It possesses

 integrity of design setting, materials workmanship, feeling and association.  The

 property is eligible under the following criteria (as numbered in section 23-4 

(a) of the Miami City Code).

I.  It is associated in a significant way with the life of a person important in
the past:  The Miami Marine Stadium was dedicated as a memorial to

Commodore Ralph Middleton Munroe, pioneer, marine enthusiast, founder and
commodore of the Biscayne Bay Yacht Club, builder of the Barnacle (a state
historic landmark), early photographer of Miami and the region and civic leader.
The dedication occurred at the opening of the stadium in December of 1963.  A

copy of the proclamation is enclosed.  
III. Exemplifies the historical, cultural, political, economical or social trends
of the community:  The Marine Stadium master plan was part of a number of planning initiatives of the 1960’s which envisioned the city as a contemporary metropolis of international importance and celebrated, with the characteristic enthusiasm of that decade, a growing sense of Miami as a modern city amidst the sky and water.  The structure was designed by Hilario Candela and completed in 1964.  It was a unique place for aquatic sports events, mostly speed boat racing.  By 1965 the venue began to be used for pop concerts.  Hundreds of concerts were staged here.  They ranged from Arthur Fiedler’s Pops on the Bay and Mitch Miller to Sammy Davis Jr.,  Jimmy Buffett and El Puma.  Also, the stadium was the setting for an Elvis Presley movie.  The use of the stadium as an aquatic performance hall is what is most remembered by the community.  The stadium was also used for annual multi-denominational Easter sunrise services and flotillas for the Virgen de la Caridad del Cobre (The Virgin of Charity), the patroness of Cuba and the protector of mariners.  It became a cherished waterfront meeting place of cultural and social significance, an open air aquatic grandstand with a perfectly designed vista of Biscayne Bay and the city skyline beyond.  
IV.  Portray the environment in an era of history characterized by one or more distinctive architectural styles:  The stadium master plan signals Miami’s self awareness as an emerging modern metropolis.  The dredging of the basin which resembles an aquatic circus maximus (LeJeune) recalls the manner in which the city was developed and Biscayne Bay became navigable.  The celebratory optimism of the mid century modern civic structure unites the manmade and the natural in the forming of a place.  This project for Marine Stadium and its environs is a precursor of a number of visionary projects for Miami, the modern metropolis ushered in during the leadership of Mayor Maurice Ferrer which included Doxiadis plan for Miami, the Isamo Noguchi plan for Bayfront Park and the Burle Marx Plan for Biscayne Blvd. – all part of Miami’s “coming of age” as a young metropolis.
V.  Embody those distinguishing characteristics of an architectural style or period or method of construction:  The Miami Marine Stadium is a cast concrete shell structure.  The naked unadorned expression of its material and the sculptural bravura of its form, ties it to a period of international works from the 1930’s to the 1960’s when the “plastic aesthetic qualities of poured concrete were exploited for visual effects.” (LeJeune)  The work of Felix Candela, the famed Spanish architect who practiced in Mexico and became known for the gestural quality of his sculptural concrete composition is most closely related to the aesthetic of the Marine Stadium.  Felix Candela was a distant relative of Hilario Candela, the Cuban born designer of the Marine Stadium who was 26 years old when he designed the stadium.  Miami Marine Stadium is part of Miami’s mid century modern architectural heritage.  It is a particularly ingenious and fine example of this period and evokes a weightless wind-blown, wavelike architectural expression rendered as a work of origami in concrete.
VI.  Is an outstanding work of a prominent designer or builder.  The Marine Stadium was designed by Hilario Candela in 1962-64 at 26 years of age.  Educated at Georgia Institute of Technology, Candela’s work was rooted in modernism and tempered by professional and cultural ties to the Caribbean region, particularly to his native Cuba.  His work was informed by a search for a modern vernacular for the Caribbean that had been fermenting in South Florida and Cuba for at least 15 years.  Candela went on as the design head of the firm later re-named Ferendino Grafton Spillis and Candela and finally Spillis Candela and Partners.  From the late 1960’s to the early 19990’s the firm held the distinction of being the most prominent and largest architectural firm of the region and perhaps the state.  The Marine Stadium is among the finest examples of his work.
It is important to note that with his design for the stadium, as early as 1962-64 Candela begins what would be a generational outpouring of professional leadership and vision from the recently arrived Cuban and Cuban American professional community that would forever change the face, character and tempo of Miami.

VII. Contains elements of design, detail, materials or craftsmanship of outstanding quality or which represent significant innovation or adaptation to the South Florida environment.   The Marine Stadium is unique in that the essence of the design, an 8 bay – 7000 seat open air, exposed concrete cantilever structure, is the finest example of a mid-century sporting venue in the region if not the state.  The concrete structure was cast in successive short layers.  The folded planes of the thin shell cantilever roof display a modern means of construction where structural expressionism is the intent of the artistic constructive and material qualities of the building.
The siting of the building and the final form of the design speak to a contextual unity with the city and the region.  The nautical shapes of the building evocative of waves and sails emerge from the waters and open out to the natural landscape and the distant city skyline.  The Marine Stadium, after having been abandoned for 16 years, remains an iconic and beloved image symbolizing all that art, architecture and nature can be here in the Magic City. 
